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HOW TO GET THE MOST OUT OF THIS CAMERA

This  is  one of  the wor ld 's  eas iest - to-use cameras,  once
you unders tand a few s imple techniques.  However ,  i t  i s
very  impor tant  that  you learn the bas ic  operat ing s teps or
you ' re  bound to  waste f i lm and money and be d isappoin ted
wi th  your  p ic ture resu l ts .

With this camera, snap al l  your outdoor pictures in bright
dayl ight, shoot al l  indoor pictures with f lash.

Before you load your camera with f i lm, please be sure to
read carefu l ly  the f i rs t  two sect ions in  th is  book le t :  Get t ing
Acquainted, and Operation (the red edged pages). As you
read the text  and look a t  the p ic tures,  go through a l l  the
mot ions of  us ing the camera -  w i thout  f i lm.

Once you get the simple operating routine down pat, load
a f i lm pack.  We suggest thatyou s tar twi th  300Ospeed b lack
and whi te  f i lm.  P lease remember  that  even the f inest  camera
and f i lm need some help  f rom the photographer  i f  they are
to  produce good p ic tures.  That  he lp  can be summed up in
one sentence: Plan and think before you shoot. As a starter,

read carefu l ly  the ins t ruct ion sheet  packed wi th  your  f i lm.
Those ins t ruct ions may change f rom t ime to  t ime,  so i t ' s  a
good idea to  rev iew the f i lm ins t ruct ion sheet  occas ional ly .

As a qu ick  gu ide to  he lp  you get  a  good p ic ture every  t ime,
here are seven he lp fu l  h in ts .  They ' re  impor tant .
1..  .  In dayl ight pictures always have the l ight on the subject
coming f rom behind you.  For  best  co lor  p ic tures p lace your
subjects  in  br ight  sunshine.

2.  Move in  c lose,  to  get  a  b ig  image in  the pr in t .

3. Ghoose colorful subjects for your color pictures.

4 .  P ick  a  good background,  par t icu lar ly  wi th  f lash.
5. Pul l  the tab correctly.

6. Time development careful ly.

7. Keep an eye on the temperature.
Asyou go through th is  book le tyou ' l l  f ind these seven po in ts

exp la ined in  deta i l .  They can make the d i f ference between
get t ing good p ic tures and poor  ones.

www.orphancameras.com



HOW TO OPEN THE CAMERA

2 .  You  can  le t  cove r  hang  down o r

4 .  Rarse  bu t ton  No^  1 ;  th i s  un locks  camera  f ron t .  5 .  Pu l l  camera  f  ron t  ou t  as  fa r  as  i t  w i l l  go .

P H O T O  5 ,  I M P O R T A N T :  B e  s u r e  t o  p u l l t h e  c a m e r a  f r o n t  o u t  i n t o  p l a c e .  l f
u n t i l t h e r e  i s  a  d e f i n i t e  c l i c k  a n d  t h e  l o c k i n g  b a r  ( a r r o w )  s n a p s  w i l l  c o m e  o u t

GETTING

to  remove i t ,  push spr ing (ar row)  and l i f t "

t h e  f r o n t  i s n ' t  f  u l l y  o u t  a n d
a l l  b l a c k ,  o r  b a d l y  b l u r r e d .

s p r i n g  c l i p  ( p h o t o  2 ) .

l o c k e d ,  y o u r  p r i n t s

ACQUAI NTED

1 .  To  un la tch  cover ,  p ress  0n  cen te r  o f  t op .

Th is  book le t  i s  des igned  to  f i t  nea t l y  i ns ide  the  cover ,  under  a



HOW TO CLOSE AND COVER THE CAMERA

P r e s s  d o w n  o n  t h e  l o c l < i n g  b a r .  T h i s
r e  l e a s e s  t h e  f  r o n t  o f  t h e  c a m e r a .  P u s h
i l r e  f r o n t  i n  a l l t l r e  w a v  u n t i l  i t  l o c k s .

When  s to r i ng
b u t t o n ;  i f  i t ' s

l f  you  have removed the  cover :  to  re -  Swing  the  cover  up .  Press  the  top
p lace  i t ,  s l ide  the  h inge down over  the  center  sec t ion  under  the  f inder  hous ing
l o c k  s p r i n g  u n t i l  i t  s n a p s  i n t o  p l a c e .  s o  i t  l a t c h e s  s e c u r e l y ,

the camera be sure that nothing presses on the No. 2
depressed even sl ightly, the battery may be drained.www.orphancameras.com



HOW TO HOLD TH E CAM ERA

H o R I z o N T A L :  G r i p  t h e  t w o  e n d s .  P l a c e  y o u r  f  o r e f  i n g e r s  o n
t h e  N o .  1  b u t t o n s ;  y o u  c a n  e a s i l y  s h i f t  t h e  r i g h t  f o r e f  i n g e r  t o
N o .  2  b u t t o n .  T o  s t e a d y  t h e  c a m e r a ,  p r e s s  y o u r  e l b o w s  i n t o
y o u r  r i b s ;  r e s t  t h e  e a m e r a  a g a i n s t  y o u r  n o s e ,

GETTING ACQUAINTED

V E R T I C A L :  G r i p  t h e
p i c t u r e ,  t u r n  i t  s o  y o u r
a g a i n s t  y o u r  f o r e h e a d

c a m e r a  a s  y o u  w o u l d  f o r  a  h o r i z o n t a l
r i g h t  h a n d  i s  b e l o w .  B r a c e  t h e  c a  r n e r a
a n d  f a c e .



HOW TO FOCUS FOR PICTURES OF PEOPLE

1 .  H o l d r n g  t h e  c a m e r a  h o r i z o n t a l ,  l o o k
a t  y o u r  s u b l e c t  t h r o u g h  t h e  f i n d e r .  P u t
y o u r  f o r e f i n g e r s  o n  b o t h  N o .  I  b u t t o n s ,
a s  s h o w n ,  a n d  p u s h  t h e m  a l l  t h e  w a y
t o  t h e  l e f t .  F o r  v e r t i c a l  p i c t u r e s ,  f o c u s
w i t h  t h e  c a n r e r a  h o r i z o n t a l ,  t h e n  t u r n
i t  t o  a r r r  a n d  s h o o t .

6

2 .  P l a c e  t h e  t o p  w h i t e  l i n e  ( r e d  h e r e )
a t  t h e  t o p  o f  y o u r  s u b j e c t ' s  f o r e h e a d .
W i t h  s m a l l  c h i l d r e n  ( 1 - 3  y e a r s )  p l a c e
t h e  t o p  I i n e  a t  t h e  t o p  o f  t h e  h e a d .

3 .  M o v e  t h e  N o .  l  b u t t o n s  b a c k  a n d
f o r t h  t o  p l a c e  t h e  m o v i n g  l i n e  a t  t h e
b o t t o m  o f  y o u r  s u b l e c t ' s  c h i n .

i f  t h e  i i n e s  w o n ' t  s e p a r a t e  f a r  e n o u g h
t o  f r a m e  t h e  s u b l e c t  p r o p e r l y ,  y o u ' r e
t o o  c l o s e ;  b a c k  u p  a  b ! t .

T h e  r n s i d e  p o r n t s  o f  t h e  d i a m o n d s
o u t l i n e  t h e  p i c t u r e  a r e a .www.orphancameras.com



FOCUSING FOR DAYLIGHT
@ 4 {

PICTURES OTHER THAN PORTRAITS

I N F
20
1 0

* l
r,

3,4

H O W  T O  F O C U S  F O R  P E T S ,  B A B | E S ,  O B J E C T S :  F o r  p i c -
t u r e s  o f  b a b i e s ,  p e t s ,  a n d  i n a n i m a t e  o b j e c t s  u p  t o  Z A  f t .
f r o m  t h e  c a m e r a ,  e s t i m a t e  c a r e f u l l y  t h e  d i s t a n c e  f r o m  t h e
c a m e r a  t o  t h e  s u b l e c t .  T h e n  p u s h  t h e  N o .  I  b u t t o n s  b a c k
a n d  f o r t h  u n t i l  t h e  w h r t e  a r r o w  ( r e d  h e r e )  p o i n t s  t o  t h a t
e s t i m a t e d  d i s t a n c e  1 3 t . :  f t .  l r e r e ) .  D o  n o t  u s e  t l r e  w h i t e  I i n e s
i n  t t r e  r a n g e f i n d e r  f o r  s u b j e c t s  s u c h  a s  t h e s e ,

H O W  T O  F O C U S  F O R  S C E N I C  P I C T U R E S :  F o r  a l l  s c e n i c s .
a n d  f o r  a l l  p i c t u r e s  o f  s u b j e c t s  m o r e  t h a n  ? - A  f t - .  f r o m  t l ' r e
c a m e r a ,  p u s h  t h e  N o .  1  b u t t o n s  t o  s e t  t h e  w h i t e  a r r o w  ( r e d
h e r e )  o p p o s i t e  t h e  I N F  ( i n f  i n i t y )  s e t t i n g .  D o  n o t  u s e  t h e
w h i t e  l i n e s  r n  t h e  r a n g e f i n d e r ; t h e y  a r e  f o r  p i c t u r e s  o f  p e o p l e
u p  t o  2 0  f t .  f r o m  t h e  c a m e r a .
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LOADING F I I -M,BEFORE

O N E  i s  f o r  f o c u s i n g .  L o o k  t h r o u g h  t h e
f i  n d e r  a t  s o m e o n e  n e a r b y  a n d  p u s h  t h e
N o .  1  b u t t o n s  a  l l  t h e  w a y  t o  t h e  l e f  t "
P l a c e  t f r e  t o p  r a n g e f  i r r d e r  l i r r e  a t  t l r e  t o p
o f  y o u r  s u b l e c t ' s  f o r e h e a r d .  P r a c t i e e
pushrng  t l ' r r , .  No  1  bu t to r r  s  t c i  p lace  t i r r :
m o v i n g  l i n e  a t  t h e  b o t t o m  o {  y o L r r
SubJec ; t ' ' i  ( l h r t ' l  .

I

FRACT|EE THE ] . ,  2 ,  S SYSTEM

liliw

T W O  i s f o r  s h o o t i n g .  P r a c t i c e  p r e s s t n g
t h e  N o . 2  b u t t o n  s l o w l y  u n t i l t h e  s h u t t e r
c l i c k s .  I n  c l i m  l i g h t  h o l d  N o . 2  d o w n  a n c l
s t a y  v e r y  s t i l l  u n t i l y o u  h e a r  t h e  s e c o n c l
r ; l r e k ,  a s  t h e  s h u t t e r  c l o s e s .  1 - h e t r  y o , ,
c a r r  m o v e  a n i l  l e t  N o . 2  L r p .  l f  n o t f t t t r g
h a p p e n s  w h e n  y o L r  p r e s s  N o  2 ,  p r e r h a p s
y r , !u  fo rh ,o t .  t i i  r e . - s+ . t l  N r . t .  . J  t r t g f t t , ) .

T H R E E  i s  f o r  r e s e t t i n g .  R i g h t  a f t e r
s n a p i ' r i r r g  a  p i c t u r e ,  a l w a y s  p u s h  d o w n
N o . 3  b u t t o n  f i r m l y  u n t i l  i t  l o c k s  a n d
s t ' a y s  d o w n .  T l r i s  r e s e t s  t h e  s h u t t e r  f o r
t h e  n e x t  p i c t u r e .  l f  , y o u  d o n ' t  r e s e t
N o . 3  b u t t o n ,  v o u  w o t - t ' t  b e  a b l e  t o  s h o o t
y o u r  n e x t  p r c t u r e ;  n o t h i n g  w i l l  l r a p p e n
w l r r : r t  v r r u  p r e s s  N t > .  2  l . r t l t i o n .

www.orphancameras.com



LOADING:  OPEN THE F ILM PACKAGE

O p e n  t h e  t o p  o f  t h e  b o x .  W i t h  c o l o r  f i l m  t h e r e ' s  a  s e t  o f
m o u n t s :  v , , i t l r  b l a c k  a n d  w h i t e  f  i l m  t h e r e ' s  a  c o a t e r .  R e m o v e
t h e s e  a n d  t h e  i n s t r u c t i o n  s h e e t  ( p l e a s e  r e a d  i t ) .  P u l l  o i r t  t h e
f  i l m  p a c k a g e .  H a n d l e  i t  g e n t l y ,  c a r e f  u l l y .  S a v e  t h e  b o x  t o
c a r r v  p r i n t s  i n  s a f e l y .  l t  a l s o c a n  b e  v e r y  u s e f  u l  w h e n  c o a t i n g
b l a c k  a n d  w h i t e  p r i n t s .

H o l d  t h e  p a c k a g e  n e a r  t h e  e d g e s .  D o n ' t  p r e s s  h a r d  o n  t h e

OPERATION

m i d d l e  o f  t h e  p a c k a g e .  S t a r t i n g  a t  t h e  c o r n e r ,  t e a r  o p e n  t h e
e n t i r e  s i d e  o f  t h e  p a c k a g e  a l o n g  t h e  d o t t e d  l i n e .  W h e n  t h e
s i d e  i s  o p e n ,  r i p  a p a r t  t h e  f r o n t  a n d  b a c k  o f  t h e  p a c k a g e .
L i f t  o u t  t h e  p a c k .  D i s p o s e  o f  t h e  l i t t l e  p a c k a g e  o f  s i l i c a  g e l .
A l w a y s  h a n d  l e  t h e  p a c k  b y  t h e  e d g e s  o n  l y .

A l w a y s  o p e n  t h e  p a c k a g e  a n d  l o a d  f i l r n  i n  t h e  s h a d e ,  n o t
i n  d i r e c t  s u n l i g h t ,  t o  a v o i d  f o g S i n g  t h e  f i l m "



LOADING (Cont . )

1 .  P u s h  t l t e  b a c k  d o o r  i a t c h  ,  t h e  d o o r , r y i l l  r l o p  u n 2. 0pen i t  a l l  the r ,nray.  Are
c l e a n ?  l f  n o t .  c l e a n  t h e m  a s

A
the  ro l le rs  r  a r row)
s l town on page 28 .

3 .
a n d
doo

H o l d  t h e  f i l m  p a c k  b y  t h e  e d g e s  a s  s h o w n ,
p u s h  t h e  c l o s e d  e r r d  o f  t h e  p a c k  u n d e r  t h e

r  h r n g e  a g a i n s t  s p r i n g  t e n s i o n .

4 .  P u s l r  t h e  p a c k  d o w n  i n t o  t l r e
l e e l  i t  s n a p  i r t o  p l a c e

10

5.  &  6 .  Be sure  the  wh i te  tabs  are  f ree  and no t  fo lded under .  C lose  the  back  door .  Press  bo t l r  s ides
f i r m l v  t o  b e  s u r e  t h a t  b o t h  s i d e s  l a t c h .  T h e  b l a c k  t a b  o f  t h e  s a f e t y  c o v e r  n r u s t  s t i c k  o u t  o f  t h e  s m a l l  s l o t .
l f  r r o t ,  r e o p e n  t h e  b a c k .  l e a d  t h e  t a h  o u t .

cante(z  You ' l l

www.orphancameras.com



7 .  & 8 .  P u l l t h e s a f e t y c o v e r a l l t h e w a y o u t o f  t h e c a m e r a w r t h o u t s t o p p i n g .  D o n ' t r i p r t "

par t  way  and ,  wr t l rou t
pack ,  push  the  rn r l r r te

9 .  Wi th  the  sa fe ty  cover  ou t ,  t he  i r rh i te
t a b  i a r r o w )  s h o u l d  s t r c k  o u t  o {  t h e
s m a l l  s l o t  N o .  4 t .  D o n ' t  p u l l  t h e  w h i t e
tab  You ' re  now ready  fo r  l he  f r r s t  p i c tu re .

C lose  the  back  o f  the  camera ,  makrng  su re  tha t  bo th
s ides  a re  l ocked  secure ly  and  t i re  rn rh r te  tab  i s  ou ts ide
in  the  No .  I  s lo t "

I F  NO WHITE  TAB APPEARS

l f  t he re ' s  no  wh i t e  t ab  t o  pu l l ,
do the fo l lowing in  the shade or
indoors ,  not  in  the br ight  sun.

0pen the back of  the camera
drs turbrns or  movinq the f i ln r
iab out  in to  the cpen,

ffi

L 1



HOW TO SET THE CAMERA FOR 3OOO SPEED F !LM

S e t  t h e  F i l m  S e l e c t o r  a s  s h o w n  f o r  b l a c k  a n d  w h i t e  n i c t r r r e s
w i t h  3 0 0 0  s p e e d  f  i l m

L 2

S e t  t h e  w h i t e  d o t  o n  t h e  L i g h t e n  l D a r k e n  ( L / D )  c o n t r o l  n e x t
t o t h e  a r r o w .  a s  s h o w n  T h i s  i s t h e  N o r m a l  p o s i t i o n .

www.orphancameras.com



TIPS FOR GOOD DAYLIGHT BLACK AND WHITE PICTURES

usE  BR |GHT,  EVEN L |GHT,  COMTNG FROM BEHTNDYOU:
Place yourse l f  so the l ight  on the subject  is  coming over  your
shoulder .  Don ' t  have the subject  between you and the sun.
For  por t ra i ts  you ' l l  get  best  resu l ts  when a c loud b locks the
di rect  sun,  or  on an overcast  but  br ight  day,  or  in  open shade.

For  scenic  p ic tures,  avo id  h igh overhead sun,  shoot  wi th
the  l i gh t  com ing  f r om beh ind  you  and  f r om the  s i de .

AVOID DIM LIGHT:  The shut ter  moves s lowly  and your
p ic ture may be b lur red.  But  i f  you are us ing 30OO speed
f i lm and must  make a p ic ture wi thout  f lash in  d im l ight ,
fol low the suggestions on page 25.

WATCH THE BACKGROUND: The l ight  on the background,
behind your  sub ject ,  should  be jus t  about  as br ight  as the
l ight  on the subject .  Don ' t  photograph someone in  the shade
i f  the background is  out  in  the open and br ight ly  l i t .  S t rong
l ight behind the subject wi l l  " fool" the electr ic eye (page24).

MOVE lN CLOSE: The b igger  your  sub ject  is  in  the pr in t ,
the more deta i ls  you ' l l  be ab le  to  see.  For  scenic  p ic tures,

OPERATION

t ry  to  get  someth ing b ig  and so l id  look ing in to  the foreground
to  he lp  f i l l  t he  p r i n t  and  add  a  f ee l i ng  o f  d i s tance .

TIME DEVELOPMENT CAREFULLY:  Fo l low the recommen-
dat iqns in  the f i lm ins t ruct ion sheet .  These may change
f rom t ime  to  t ime .  W i th  b l ack  and  wh i t e  f i lm  no  ha rm i s
done i f  you overdevelop for a few extra seconds; in fact, i !
may improve some pictures. However, i f  you develop for less
than the recommended t ime,  your  p ic tures wi l l  be o f  poor
qual i ty ,  w i th  a  gray,  washed-out  look.

KEEP AN EYE ON THE TEMPERATURE: Cold  weather  can
affect the quali ty of your pictures. Be sure to read page
21,  which exp la ins how the temperature a f fec ts  your  p ic tures
and what  to  do about  i t .

lF  YOUR PICTURE lS TOO DARK OR TOO LTGHT:  Use the
L/D control as shown on page 22 to make the next one of the
same subject ,  in  the same locat ion and l ight ing condi t ions,
come out exactly as you want i t  to.

Never try to use f lash with dayl ight pictures.



HOW TO SET THE CAMERA FOR COLOR PICTURES

S e t  t h e  F i l m  S e l e c t o r  a s  s h o w n  a b o v e  f o r  a l l  c o l o r  p i c t u r e s .
S e t  t h e  L i g h t e  n  l D a r k e n  c o n t r o l  ( r i g h t )  t o  N o r m a l ,  a s  s h o w n ,
w i t h  t h i s  e x c e p t i o n .  O n  s o m e  c o l o r  f i l m  p a c k s  y o u ' l l  f i n d  a
p r i n t e d  i n s t r u c t i o n  t e l l i n g  y o u  t o  s e t  t h e  L I D  c o n t r o l  o n e  m a r k
t o w a  r d  L i g h t e n  f  o r  a l l  p i c t u  r e s  m a d e  w i t h  t h a t  p a c k .  P l e a s e
f o l l o w  t h o s e  i n s t r u c t i o n s ,  w h i c h  m a y  v a r y  f  r o m  p a c k  t o  p a c k ;

#.
A

L I G H - ] T E N

t h e y  a r e  i m p o r t a n t .  T h e  n e w
b e c o m e s  t h e  N o r m a l  s e t t i n g
w i t h  t h a t  p a c k .  Y o u  c a n  s t i l l
d a r k e r  ( p .  2 2 )  w i t h  t h e  L I D
i n s t r u c t i o n  o n  t h e  p a c k ,  s e t
shown  a  bove .

p o s i t i o n  o f  t h e  L / D  c o n t r o l  t h e n
f  o r  a l l  d a y l i g h t  p i c t u  r e s  m a d e
m a k e  y o u r  p i c t u r e s  l i g h t e r  o r
c o n t r o l .  l f  t h e r e ' s  n o  s p e c i a l
t h e  L / D  c o n t r o l  t o  N o r m a l  a s

www.orphancameras.com



TIPS FOR GOOD DAYLIGHT COLOR PICTURES

USE BRIGHT SUN, COMING FROM BEHIND YOU: You ' l l
get strongest colors i f  your subject is in bright sun (but you
can also get pleasing results on an overcast but very bright
day). Stand so the l ight on the subject is coming over your
shoulder. Don't have the subject between you and the sun.

AVOID DIM LIGHT: The shutter moves slowly and your
picture may be blurred.

MOVE lN CLOSE: The bigger your subject is in the print,
the more co lor  and deta i l  you ' l l  be ab le  to  see.  For  scenic
pictures, try to get something big, sol id looking, and colorful
into the foreground.

FOCUS CAREFULLY: Focus on the main subject. l t  wi l l  be
sharp, but oblects much farther or nearer than the subject
may be tuzzy.

WATCH THE BACKGROUND: The l ight on the background
should  be jus t  about  as br ight  as the l ight  on the subject .
Don ' t  photograph someone in  the shade i f  the background
is  out  in  the open and br ight ly  l i t .  The s t rong l ight  beh ind the
subject will "fool" the electric eye (see page24).

HAVE PLENTY OF COLOR: Look for subjects and back-
grounds with strong, bright colors in big, sol id chunks. l f

OPERATION

your subject isn't  wearing colorful clothes, add color with a
bright shirt ,  scarf,  or jacket. Or, f ind a colorful background
-  anyth ingthat  wi l l  f i l l  a t  least  one- th i rd  o f  the p ic ture area
with strong, solid color.

TIME DEVELOPMENT CAREFULLY: Fol low the recommen-
dations in the f i lm instruct ion sheet. These may change
from t ime to t ime. Use an accurate t imepiece. l f  you have a
Polaroid Development Timer, check i t  occasional ly against
a watch with a second hand; i f  i t 's fast or slow, al low for this
when developing your pictures. A few seconds overdevelop-
ment is not harmf ul,  but prints that are much overdeveloped
may look too b lu ish;  those that  aren ' t  deve loped long enough
wil l  have a pinkish cast and the colors wil l  be weak.

KEEP AN EYE ON THE TEMPERATURE: Cold weather or
excessive heat can affect the quali ty of your pictures. Be
sure to read page 21, which explains how the temperature'
affects you r pictu res and what to do about i t .

lF  YOUR PICTURE lS TOO DARK OR TOO LIGHT:  Use the
L/D control as shown on page 22to make the next one of the
same subject, in the same location and l ighting condit ions,
come out exactly as you want it to.

15

Never try to use flash with daylight color pictures.



TO TAKE A PICTUREHOW

I N F
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f  r a  m e -
t h e  t o p

F O C U S :  L o o k  a t  y o u r  s u b j e c t  t h r o u g h  t h e  f  i n d e r
w i n d o w .  C o m e  c l o s e  e n o u g h  t o  f  i  l l  m o s t  o f  t h e
P u s h  t h e  N o .  1  b u t t o n s  a l l t h e  w a y  t o  t h e  l e f t ;  p l a c e
l i n e  o f  t h e  r a n g e f i n d e r  a t  t h e  t o p  o f  y o u r  s u b j e c t , s

f o r e h e a d .  T h e n  p u s h  t h e  N o .  1  b u t t o n s  t o  p l a c e  t h e  m o v i n g
l i n e  a t  t h e  b o t t o m  o f  t h e  s u b j e c t ' s  c h i n .  F o r  p i c t u r e s  o f
b a b i e s ,  p e t s ,  n e a r b y  o b j e c t s ,  a n d  s c e n i c s ,  f o l l o w  t h e  f o c u s r n g
i n s t r u c t i o n s  o n  p a g e  7 .

1 6 www.orphancameras.com



j a b  a t  N o .  2  -  y o u  m a y  s h a k e  t h e  c a m e r a .  W h e n  s h o o t i n g
c o l o r  i n  t h e  s h a d e  o r  b l a c k  a n d  w h i t e  i n  d i m  l i g h t ,  h o l d  N o . 2
d o w n  a n d  d o n ' t  m o v e  u n t i l  y o u  h e a r  a  s e c o n d  c l i c k  a s  t h e
s h L r t t c ' r  c l o s e s .  T h e n  l e t  N o .  2  b u t t o n  c o m e  u p .

OPERATION

?  R E S E T :  l m m e d i a t e l y  a f t e r  s n a p p i  a  p i c t u r e ,  p r e s s
a /  N o .  3  b u t t o n  d o w n  f  i r m l y  u n t i l  i t  l o  a n d  s t a y s  d o w n .
T h i s  r e s e t s  t h e  s h u t t e r  s o  y o u ' l l  b e  r e a d y  f o r  t h e  n e x t  p i c t u r e .
A l w a y s  r e s e t  N o . 3  r i g h t  a w a y ;  t f  y o u  d o n ' t ,  n o t h i n g  w i l l
h a p p e n  n e x t  t i m e  y o u  p r e s s  N o .  2  b u t t o n  t o  s h o o t .

L7



TO DEVELOP THE P R i  N T
\

F t r s t ,  t h e  s m a l l  w h r t e  t a b .  P u l l  i t  a l l  t h e  w a v  o u t  o f  t h e  c a m e r a .

s m a l l  w h i t e  t a b  b e t w e e n  t h e  t h u m b  a n d  f o r e f i n g e r  a n d  p u l l
i t  s t r a i g h t  o u t  o f  t h e  c a m e r a ,  a l l  t h e  w a y ,  w i t h o u t  s t o p p r n g .
W h e n  y o u  p u l l  t h e  w h i t e  t a b  o u t ,  a  c o n c e a l e d  d o o r  ( a r r o w )
o p e n s  a n d  a  y e l l o w  t a b  p o p s  o u t .  D o n ' t  b l o c l <  t h i s  d o o r  l n
a n y  w a y  w h i l e  p u l l r n g  t l r e  t a b s .

P r - r l l i n g  t h e  s m a l l  w h r t e  t a b  d o e s  n o t  s t a r t  d e v e l o p m e n t .
I t  o n l y  p r e p a r e s  t h e  f r l m  f o r  t h e  n e x t  s t e p ,  w h i c h  i s  p u l l i n g
t h e  y e l l o w  t a b .  G r r p  t h e  y e l l o w  t a b  i n  t l r e  c e n t e r  s o  i t  w i l l
c o m e  o u t  s t r a i g h t  w h e n  y o u  p u l l  i t  o r - r t  o f  t h e  c a m e r a  l f  y o u
p u l l  t n e  y e l l o w  t a h  o u t  a t  a n  a n g l e .  o n e  e d g e  o f  y o L t r  p i c t u r e ,
n r a y  n o t  c t  e v e l o p  l r r o p e r l i i .

1 8
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i :  . :  '  . . ' t : r , ' t  t i '_ain+;i ,&t

Don' t  b lock the door  (ar row) Nex t ,  t he  la rge  ye l l ow  tab .

l f  n o  y e l l o w  t a b  p o p s  o u t  w h e n  y o u  p u l l  t h e  w h i t e  t a b ,  s t o p .
D o n ' t  p u l l  a n o t h e r  w h i t e  t a b .  P a g e  2 A  s h o w s  y o u  w h a t  t o  d o
i n  t l r i s  s i t u a t i o n .

N e v e r  p u l l  a  w h i t e  t a b  w h e n  y o u  c a n  s e e  a  y e l l o w  t a b .  l f
y o u  d o  s o  a c c i d e n t a l l y ,  d o n ' t  p u l l  t h e  y e l l o w  t a b s  t h a t  a p p e a r
o r  y o u ' l l  s p r e a d  d e v e l o p e r  a l l  o v e r  t h e  r o l l e r s .  I n s t e a d ,  a s
s h o w n  o n  p a g e  2 A ,  c a r e f  u l l y  o p e n  t h e  c a m e r a  b a c k ,  c 1  i s e n g a g e
t h e  t a b s  f r o m  t h e  t a b  s l o t  a n d  r o l l e r s ,  r e m o v e  t l r e  t w o  p i c t u r e
a s s e m b l i e s ,  a n d  c l o s e  t h e  b a c k .

W h e n  y o u  p u l l  t h e  y e t l o w  t a b ,  h o l d  t h e  c a m e r a  s o  t h e  l e n s
f  a c e s  s t r a i g f r t  a h e a d  o f  y o u ,  n o t  p o i n t i n g  d o w n .  T h i s ,  p l u s
g r i p p r n g t l r e  c e n t e r  o f  t h e  t a b ,  h e l p s  y o u  t o  p u l l  i t  r . l u t  s t r a i g h t .

\
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PULL STRAIGHT,  PULL SWIFTLY

Pu l l  i t  s t ra igh t  ou t  o f  t he  camera ,  sw i f t l y .  Beg in  t im ing  deve lopment .

P u l l  t h e  y e l l o w  t a b  s t r a i g h t  o u t  o f  t h e  c a m e r a  a l l  t h e  w a y ,
s w i f t l y ,  w i t h o u t  h e s i t a t i n g .  T h i s  s t a r t s  d e v e l o p m e n t  o f  y o u r
p i c t u r e ,  s o  b e g i n  t i m i n g  a s  s o o n  a s  y o u  g e t  t h e  t a b  o u t .  H o w
f a s t  i s  a  s w i f t  p u l l ?  l t  s h o u l d  t a k e  a b o u t  a s  l o n g  a s  i t  t a k e s
y o r - r  t o  s a y  " P U L L  l T "  b r i s k l y ,  e a c h  t i m e  y o u  p u l l  t h e  t a b .  l f
y o u r  p i c t u r e  i s  f u l l  o f  w h i t e  s p e c k s ,  p u l l  a  b i t  s l o w e r .

T h e  p i c t u r e  d e v e l o p s  o u t s i d e  t h e  c a m e r a .  W h i l e  i t ' s  d e -
v e l o p i n g ,  h o l d  t h e  t a b  b y  t h e  y e l l o w  t i p ,  o r  l a y  t h e  p i c t u r e
a s s e m b l y  d o w n  f l a t .  D o n ' t  t o u c h  o r  b e n d  t h e  w h i t e  p a p e r  o r
l i f t  i t  o f f .  O u t d o o r s ,  d o n ' t  l e t  t h e  p i c t u r e  a s s e m b l y  f l a p  i n  t h e
b r e e z e .  D e v e l o p  t h e  p i c t u r e  i o r  t h e  f  u l l  t i m e  r e c o m m e n d e d
i n  t h e  f i l m  i n s t r u c t i o n  s h e e t .

Li f t  o f f  the whi te  pr in t  qu ick ly . Fold up the negative.

A f t e r  t h e  r e c o m m e n d e d  d e v e l o p m e n t  t i m e ,  q u i c k l y  s t r i p  t h e
w h i t e  p r i n t  o f f  t h e  b r o w n  p a p e r  s t a r t i n g  f  r o m  t h e  e n d  n e a r e s t
t o  t h e  y e l l o w  t a b .  A  c o l o r  p r i n t  w i l l  l o o k  n e a r l y  d r y ,  b u t  d o n ' t
t o u c h  t h e  f a c e  f o r  a  f e w  m i n u t e s .  l t  w i l l  h a r d e n  t o  a  t o u g h ,
g l o s s y  f i n i s h .  W h e n  i t  i s  d r y ,  m o u n t  i t  o n  a  c o l o r  p r i n t  m o u n t ,
w h i c h  i s  s u p p l i e d  w i t h  t h e  f i l m .

D o n ' t  t o u c h  t h e  f a c e  o f  b l a c k  a n d  w h i t e  p r i n t s .  Y o u  m u s t
c o a t  t h e m  t o  p r e v e n t  f a d i n g  a n d  o t h e r  d a m a g e  ( s e e  p a g e  2 3
f o r  h o w  t o  c o a t  p r i n t s ) .

T o  a v o i d  c o n t a c t  w i t h  c h e m i c a l s  l e f t  a f t e r  t h e  p r i n t  i s  r e -
m o v e d ,  f o l d  u p  t h e  n e g a t i v e  w i t h  t h e  m o i s t  s i d e  i n .  P l e a s e
o u t  i t  i n  a  w a s t e  b a s k e t  o r  f r l m  b o x .  D o n ' t  b e  a  l i t t e r b u e !

OPERATION

eheck the temperature l  [ t rs  i rnpor tant "  $ee page 2L, I.9



IF NO YELLOW TAB POPS OUT WHEN YOUPULL THE WHITE TAB,  STOP!

D o n ' t  p  u  l l  a  n o t h  e  r  w h  i t e  t a  b .
c a m e r a  b a c k  j u s t  e n o u g h  t o  g e t
d o w n  t h e  f  i l m  p a c k  a  n d  k e e p  i t

I n s t e a d ,  g e n t l y  o p e n  t h e
o n e  f i n g e r  u n d e r  i t  t o  h o l d
i n  p l a c e .  D o  t h i s  i n d o o r s

p i c t u  r e  assemb fy  a l l  t he  way  ou t  o f
Don ' t  t r y  t o  save  i t "  Wh i l e  t he  hack

the  ro i l e r s  a re  e l ean  1p .  ? f f i ) ,

o r  i n  t h e  s h a d e .  W h i l e  h o l d i n g  t h e  p a c k  d o w n  l i g h i l y  w i t h  a
f  i n g e r t i p  ( p i c t u  r e  a t  l e f t )  s l o w l y  o p e n  t h e  b a c k  a l l  t h e  w a y  a n d
t a k e  h o i d  o f  t h e  t o p m o s t  y e l l o w  P U L L  t a b ,  a s  s h o w n  a b o v e .

C l o s e  t h e  b a c k  o f  t h e  c a m e r a ,  f f i o k i n g  s u r e  t h a t  t h e  n e x t
w h i t e  t a b  s t i c k s  o u t  o f  t h e  s m a l !  s l o t  n e x t  t o  N o .  4 .  c h e c k  t h a t
ho th  s i r l es  o f  t he  f : ack  l a t ch  secu re I v

G e n t l y  p u l l  t h e  e n t i r e
t h e  p a c k  a n d  d i s c a r d  i t .
d o o r  i s  o p e n  e  h e c k  t h a t
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CHECK THE TEMPERATURE! IT'S IMPORTANT
Cold and heat have a great effect on the way your picture

develops and on the pr in t  qua l i ty .  Even moderate co ld  can
ru in  your  p ic tures un less you take precaut ions.

The important factor is the temperature of the camera
and f i lm at the t ime you're developing the picture.

A loaded camera carr ied outdoors in cold weather for half
an hour  gets  thoroughly  ch i l led.  l f  you then enter  a  warm
house and a few minutes la ter  shoot  a  f lash co lor  p ic ture
the resu l ts  are l ike ly  to  be bad.  l t  takes a long t ime for  a
co ld  camera and f i lm to  warm up.

However ,  i f  camera and f i lm are indoors  and warm,  you
can s tep outs ide to  snap the ch i ldren in  the snow,  pop back
in  again  in  a  minute and develop the p ic ture normal ly .

In  coo l  weather ,  deve lopment  t imes may have to  be ad just -
ed accord ing to  the temperature.  The ins t ruct ion sheet  wi th
each f i lm pack conta ins deta i led in format ion about  develop '
ment  t imes and temperatures.  Be sure to  read these recom'
mendat ions;  they may change f rom t ime to  t ime.

In very hot weather there is a greater tendency for chemi'
cals to be squeezed out of the edges of the picture assembly
as you pu l l  the ye l low tab to  begin  development .  l f  these
chemicals col lect on the steel rol lers they can cause defects
in your prints (page 32). So, when i t 's hot, be extra careful
to keep the rol lers clean (page 28).

OPERATION
HOW TEMPERATURE AFFECTS COLOR FILM

The  no rma l  deve lop ing  t imes  f o r  co lo r  f i lm  a re  se t  f o r
temperatures o f  70"F and warmer .  When i t ' s  a  b i t  coo ler
the act ion o f  the developer  chemica ls  s lows down and you
must  develop for  a  longer  t ime.  See the f i lm ins t ruct ion
sheet  for  more deta i ls .

When the temperature gets  to  65 'F and be low,  the chemica l
act ion is  so s lugg ish that  the p ic ture won ' t  deve lop wel l
w i thout  he lp .  That  he lp  is  the Cold-Cl ip  (page 34) .  Pr in ts
developed in  co lC weather  wi thout  us ing the Cold-Cl ip  wi l l
be dark ,  w i th  muddy co lors .

Whenever i t 's cool enough so that you must wear warm
clothes, use the Cold-Clip for al l  color pictures.

You ' l l  get  your  best  co lors  in  p ic tures made in  p leasant ly
warm weather.

But  when you ' re  swel ter ing and can th ink on ly  o f  a  coo l
dr ink  and a swim,  i t  may be too hot  for  best  resu l ts  wi th  co lor
f i lm;  your  pr in ts  may show weak co lors .
HOW TEMPERATURE AFFECTS BLACK AND WHITE FILM

The f i lm 's  normal  range of  deve lop ing t imes g ives good
resu l ts  in  temperatures o f  60 'F and above.

When the temperaiure of f i lm and camera is below 6O"F,
develop for a longer-than-normal t ime. For detai ls see the
f i lm ins t ruct ion sheet .

Never use the Gold-Glip with black and white f i lm.
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HOW TO MAKE DAYLIGHT P ICTURES L IGHTER OR DARKER

This  rs  we l l  exposed .  .  .  leave the  L i  D  cont ro l  here . l f  i t ' s  t o o  i r g h t . . .  s e t  t h e  L 1 ' D  c o n t r o l  h e r e .

M o s t  p i c t u r e s  m a d e  w i t h  t h e  l i g h t  c o m i n g  f r o m  b e h i n d  y o u
o r  f r o m  t h e  s i d e  w i l l  b e  w e l l  e x p o s e d  w i t h  t h e  L I D  c o n t r o l  a t
N o r n r a l  p o s i t i o n  ( l e f t ,  a b o v e ) ,  b u t  s o m e t i m e s  y o u  m a y  p r e f e r
a  l i g h t e r  o r  d a r k e r  p r i n t .  T o  l i g h t e n  o r  d a r k e n  t h e  n e x t  p r i n t
o f  t h e  s a m e  s u b j e c t ,  i n  t h e  s a m e  l i g h t i n g  c o n d i t i o n s ,  a d j u s t

T o  l i g h t e n  o r  d a r k e n  f l a s h  p i c t u r e s :  s e e
2 2

l f  i t ' s  t o o  d a r k . .  .  s e t  t h e  L ,  D  c o n t r o l  h e r e .

t h e  L / D  c o n t r o l  a s  s h o w n .  T o  m a k e  a  s m a l l  c h a n g e ,  t u r n  o n l y
t o  t h e  f  i r s t  s m a l l  m a r k .  O n  s o m e  c o l o r  f i l m  p a c k s  y o u  m a y  f i n d
a  p r i n t e d  i n s t r u c t i o n  a d v i s i n g  y o u  t o  s e t  t h e  L / D  c o n t r o l  o n e
d o t  t o w a r d  L i g h t e n  f o r  a l l  p i c t u r e s  m a d e  w i t h  t h a t  f i l m  p a c k .
P l e a s e  f o l f o w  t h o s e  s u g g e s t i o n s .

t he  i ns t r uc t i on  book le t  f o r  t he  f l ashgun .

re
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BLACK AND WHITE PRINTS MUST BE COATED

B l a c k  a n d  w h i t e  o r i n t s  s h o u l d  b e  c o a t e d  a s  s o o n  a s  i t  i s

c c i r v e n i e n t  t o  d o  s o  -  w i t h i n  t w o  h o u r s ,  i f  p o s s i o i e .  C o a t i n g
p r o t e c t s  t h e  f a c e  o f  t h e  p r i n t  f r o m  s c r a t c h e s ,  f i n g e r p r i n t s ,

a n d  f a d i n g .
I r r  e a c h  b l a c k  a n d  w h t t e  f i l m  b o x  t h e r e ' s  a  t u b e  c o n t a i n i n g

a  c o a t e r .  T h i s  i s  a  r r u a d  o f  a b s o r b e n t  m a t e r i a l  s o a k e d  w i t h

a  c l e a r  l i q u i d ;  i t ' s  i n  a  p l a s t i c  h a n d l e .
L a y  t h e  p r i n t ,  f a c e  u p ,  o n  a  c l e a n  s m o o t h  s u r f a c e ,  s u c h  a s

a  p i e c e  o f  p a p e r  o n  a  t a b l e ,  a n d  h o l d  i t  d o w n  b y  o n e  e d g e .

A n  e m p t y  f i l m  b o x  w i l l  d o ;  o p e n  t h e  e n d s  o f  t h e  b o x  a n d
p r e s s  i t  f l a t .

R e m o v e  t h e  c o a t e r  f  r o m  t h e  t u b e .  S p r e a d  t h e  l i q u i d  s t r a t g h t

a w a y  f  r o m  y o u  o v e r  t h e  E N T I R E  p r i n t ,  i n c l u d i n g  t h e  b o r d e r s '

U s e  6  t o  B  s t r a i g h t  o v e r l a p p i n g  s t r o k e s  a n d  m o d e r a t e  p r e s -

s u r e .  D o n ' t  s c r a t c h  t h e  p r i n t  w i t h  t h e  e d g e  o f  t h e  c o a t e r .  T o
g e t  m o r e  l i q u r d  o u t  o f  a  p a r t l y  u s e d  c o a t e r ,  p r e s s  i t  d o w n  o n

t h e  n e a r  e n d  o f  t h e  p r i n t ;  t h e n  s p r e a d  t h e  s q u e e z e d - o u t
l i q u i d  a c r o s s  t h e  f a c e  o f  t h e  p r i n t .

T h e  c o a t i n g  d r i e s  q u r c k l y  a n d  f o r m s  a  t o u g h  p r o t e c t i v e  l a y e r

o v e r  t h e  r m a g e .  F o r  m o r e  d e t a i l s  a b o u t  c o a t i n g  s e e  t h e  f i  l m

i n s t r u c t i o n  s h e e t .  K e e p  f  r e s h i y  c o a t e d  p r i n t s  a w a y  f r o m  e a c h

o t h e r ,  o r  t h e y  w t l l  s t i c k  t o g e t h e r .

NEVER TRY TO COAT COLOR PRINTS!

OPERATION
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TROU BLESOM E L IGHTING S ITUATIONS TO AVOID

w h e n  y o u  a i m  y o u  r  c a m e r a  a t  a  s u b j e c t ,  t h e  e l e c t r i c  e y e
m e a s u r e s  t h e  b r i g h t n e s s  o f  t h e  e n t i r e  s c e n e  a n d  s e t s  t h e  e x -
p o s u r e  f o r  w h a t  i t  " s e e s "  t h e r e .  A s  l o n g  a s  t h e  l i g h t  o n  t h e
m a i n  s u b j e c t  i s  j u s t  a b o u t  a s  b r i g h t  a s  t h e  l i g h t  o n  t h e  r e s t  o f
t h e  s c e n e ,  t h e  p i c t u r e  w i l l  b e  w e l l  e x p o s e d .

H o w e v e r ,  i f  n ' r o s t  o f  t h e  l i g h t  c o m e s  f r o m  b e h i n c l  y o u r  s u b -
j e c t ,  o r  i f  t h e  l i g h t  o n  t h e  b a c k g r o u n d  i s  m u c h  b r i g h t e r  t h a n
t h e  l i g h t  o n  t h e  s u b j e c t ,  t h e  e l e c t r i c  e y e  w i l l  b e  , , f o o l e d "  a n d
y o u r  p i c t u r e  w i l l c o m e  o u t  t o o  d a r k .  T h a t ' s  w h a t  h a p p e n e e J  i n

24

t h e  t h r e e  p i c t u r e  s i t u a t i o n s  s h o w n  a b o v e .  T h e  s u b j e c t ' s  f a c e
i s  i n  t h e  s h a d e ,  b u t  t h e  b a c k g r o u n d  i s  b r i g h t l y  l i t .  R e s u l t :
e x p o s u r e  t r o u b l e .

T r y  t o  a v o i d  t h e s e  t r o u b l e s o m e  l i g h t i n g  c o n d i t i o n s .  l f  y o u
h a v e  t o  s h o o t  a  s h a d e d  s u b j e c t  a g a i n s t  a  b r i g h t  b a c k g r o u n d
o r  a  s t r o n g  l i g h t ,  t u r n  t h e  L I D  c o n t r o l  a l l  t h e  w a y  t o  L i g h t e n .

T h e  b e s t  w a y  t o  b e a t  t h i s  p r o b l e n r  i s  t o  a r r a n g e  y o u r  s u b -
j e c t s  s o  t h e  l i g h t  o n  t h e m  c o m e s  f r o m  b e h i n d  y o u  o r  f r o m  t h e
s i d e .  r h e n  s e t  t h e  L / D  c o n t r o l  t o  N o r m a r  p o s i t i o n .

' rijj

F acetu rned ou t  o f  b r igh t  sun .Aga ins t  the  sun. Sub jec t  in  shade,  b r igh t  sun  beh ind .

www.orphancameras.com



USING 3OOO SPEED BLACK AND WHITE FILM IN DIM DAYLIGHT

Brace i t  against a wall  or door. Set the camera on a sol id surface, press the back Rest yott l  elbows r
of i t  down f irmly to Drevent movement.

In dim l ight hold No. 2 button down and stay very st i l l  unti l  you hear the
second cl ick as the shutter closes, Then you can move and let No. 2 up.

W r t h  3 0 0 0  s p e e d  b l a c k  a n d  w h i t e  f i l m  y o u  c a n  s h o o t
p i c t u r e s  w i t h o u t  f l a s h  i n  t h e  s h a d e  o r  o n  a  d a r k ,  c l o u d y  d a y .
P r o v i d e d  t h a t  t h e  l i g h t  o n  t h e  s u b j e c t  i s  e v e n  a n d  t h e r e  a r e
n o  d e e p  s h a d o w s  o r  b r i g h t  l i g h t  s o u r c e s  i n  t h e  s c e n e ,  t h e

e l e c t r i c  e y e  c a n  m a k e  a  l o n g  b u t  c o r r e c t  e x p o s u r e  -  i t  m a y

OPERATION

b e  1 / 1 0  s e c .  o r  a S  m u c h  a s  a  f u l l  s e c o n d .  W h a t e v e r  i t  i s ,  t h e
c a m e r a  m u s t  b e  r o c k  s t e a d y  o r  p i c t u r e s  w i l l  b e  b l u r r e d .
H e r e  a r e  s h o w n  s o m e  w a y s  o f  s t e a d y i n g  t h e  c a m e r a .

F o r  b e s t  r e s u l t s  w i t h  c o l o r  f i l m  y o u  s h o u l d  a l w a y s  h a v e
y o u r  s u b j e c t s  i n  b r i g h t  d a y l i g h t .

e l bows  on  some th ing
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FLASH PICTU RES

M a n y  o f  y o u r  m o s t  i n t e r e s t i n g  a n d  a p p e a l i n g  p i c t u r e
s i t u a t i o n s  w i l l  o c c u r  i n d o o r s  a n d  f o r  t h e s e  y o u  m u s t  u s e
f l a s h  f o r  b o t h  b l a c k  a n d  w h i t e  a n d  c o l o r .  F l a s h  p i c t u r e s  a r e
e a s y  t o  m a k e  w i t h  y o u r  c a m e r a  a n d  w i t h  a  l i t t l e  p r a c t i c e  y o u
w i l l  b e  a b l e  t o  s n a p  t h e m  a s  s i m p l y  a s  y o u  s n a p  p i c t u r e s  i n
t h e  s u n s h i n e .

T h e  P o l a r o i d  f  l a s h g u n  c l i p s  t o  t h e  c a m e r a  a n d  f  i r e s  w h e n
y o u  p r e s s  t h e  N o .  2  b u t t o n .  Y o u  j u s t  f o c u s  t h e  c a m e r a  o n
y o u r  s u b j e c t ; t h e  c a m e r a  t h e n  s e t s  t h e  e x p o s u r e  f o r  y o u  a u t o -
m a t i c a l l y .  W h e t h e r  y o u  s t a n d  6  f t .  f r o m  y o u r  s u b j e c t ,  o r
m o v e  i n  t o  4  f t . ,  o r  b a c k  u p  t o  B  f t . ,  t h e  p i c t u r e  w i l l  b e  w e l l
e x p o s e d .

C o m p l e t e  i n s t r u c t i o n s  f o r  m a k i n g  f  l a s h  p i c t u r e s  a r e  p a c k e d
w i t h  e a c h  f  l a s h g u n .  Y o u r  c a m e r a  d e a l e r  w i l l  b e  g l a d  t o
d e m o n s t r a t e  t h e  f l a s h g u n  f o r  y o u .

OPERATION
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Cases , ,32? and . ,324 ho id  camera ,  spare
p a c k s .  f l a s h g u n ,  b u l b s  o t h e r  a c c e s s 0 r l e s

Se l f  t i r ne r  , ' 192  a l so  f i t s  ove r  No .  2  bu t t on ,  l e t s
you  ge t  i n t o  you r  own  p r c tu res .

T h e s e  s i m p l e  a c c e s s o r i e s  c a n  a d d  m u c h

v o u r  P o l a r o i d  c a m e r a  d e a l e i " .

SOM E H ELPFU L ACC ESSORI ES

Deve lopmen t  T ime r  " I 28  f i t s  on  camera  s t r ap ,
t imes  deve l0pmen t  o f  y0u r  p i c t u res .

P i c t u r e  A l b u m  ' , 5 1 9  h o l d s  7 2  b l a c k  a n d  w h i t e
o r  mou  n ted  co lo r  p r i n t s  i n  j acke t s

t o  y o u r  p i c t u r e - t a k i n g  p l e a s u r e .  S e e

f i i m
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YOU MUST TAKE CARE OF YOUR CAMERA

K E E P  T H E  R O L L E R S  C L E A N :  D i r t  o n  r o l l e r s  c a u s e s  r e p e a t e d
s p o t s  o n  t h e  p r i n t .  l t  m a y  a l s o  c a u s e  p o o r  c o l o r s ,  a n d  e v e n
p r e v e n t  t h e  y e l l o w  t a b  f r o m  p o p p i n g  o u t .  B i t s  o f  d e v e l o p e r
c a n  c o l l e c t  o n  t h e  r o l l e r s  a n d  i n  t h e  b a c k  o f  t h e  c a m e r a ,  l t ' s
a  g o o c J  i d e a  t o  i n s p e c t  t h e  r o l l e r s  b e f o r e  l o a d i n g .  T o  d o  s o ,
i i f t  u p  t h e  r e d  l a t c h  ( c e n t e r ,  t o p ) .  S w i n g  o u t  t h e  r c i t e r  a s -
? 8

M ISCELLAN EOU S

s e m b l y .  T u r n  a n d  i n s p e c t  t h e  r o l l e r s .  S c r a p e  l o o s e  a n y  d r i e c l
c h e m i c a l s  w i t h  a  m a t c h s t i c k  o r  i h i n ,  s t i f f  c a r d b o a r c l  ( n e v e r
a n y t h i n g  m e t a l l i c ) .  W i p e  t h e  r o l l e r s  c l e a n  w i t h  a  d a m p  c l o t h ,
d r y  t h e m .  O p e n  t h e  t a b  s l o t  d o o r ; c l e a n  o u t  a n y  c i i r t  a r o u n c l
t h e  t a b  s l o t  ( a r r o w s ,  r i g h t ) .  B l o w  o u t  l i n t  o r  d u s t  i n  t h e  n a c x
o f  t l i e  c a m e r a .  P u s l r  t h e  r o l l e r  a s s e m b l v  b a c k  i r r t o  o l a c e

s
:1.'F
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C A T U H f i I A

C L E A N  T F I E  L E N S  G E N T L Y :  N e v e r  u s e  s i l i c o n e  c o a t e d  e y e -
g l a s s  t i s s u e  o n  i t .  B l o w  d u s t  o f f  o r  b r u s h  i t  o f f  l i g l t t l y .  B r e a t h e
g e n t l y  o n  t h e  l e n s  t o  m o i s t e n  i t .  w i p e  l i g h t l y  w i t h  c l e a n , d r y .
a b s o r b e n t  c o t t o n .  A l s o  c l e a n  t h e  l e n s  o v e r  t h e  e l e c t r i c  e y e .

T H E  B A T T E R Y ;  l t  s h o u l d  b e  r e p l a c e c l  e v e r y  y e a r  ( s e e  y o u r

CARE OF CAMERA (Cont . )

P o l a r o i d  L a r r d  c a m e r a  d e a l e r ) .  T h e  b a t t e  r y  p o w e r s  t h e  e l e c -
t r i c  e y e  a n d  s h u t t e r  c o n t r o l s  l f  i t ' s  w e a k  y o u ' l l  g e t  a l l - b l a c l <
p r i n t s .  U s e  a  f i n g e r n a i l  t o  o p e n  t h e  c o m p a r t m e n t  d o o r  i n
t h e  b a c k  o f  t h e  c a m e r a .  I n s t a l l  a  n e w  b a t t e r y  o f  t h e  s a m e  o r
e q u i v a l e n t  t y p e ,  i n  t h e  s a m e  p o s i t i o n  a s  t h e  o l d  o n e .

TTAT' G
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PICTU RE TROU BLESN TH E IR  CAU SE A N D  C U R F
tr:,!:'

i l'{ ,,
t ' '  '

TOO DARK:  DAYL IG  HT  P ICTU RES

P r o b a b l y  t h e  L I D
co  r r ec t l y .  Fo  r  m  os t
N o r m a l  p o s i t i o n .  l f
t o  b e g i n  w i t h ,  t u  r n
( page 22).

c o n t r o l  w a s  s e t  i n -
p i c t u r e s .  s e t  i t  t o

t h a t ' s  w h e r e  i t  w a s
i t  t owa  rd  L i gh ten

T O O  L I c H T :  D A Y L I G H T  P I C T U R E S

O v e r e x p o s e d ,  p r o b a b l y  b e c a u s e  t h e
L I D  c o n t r o l  w a s  s e t  i n c o r r e c t l y .  F o r
m o s t  p i c t u  r e s ,  s e t  i t  t o  N o r m a l  p o s i t i o n .
l f  t h a t ' s  w h e r e  i t  w a s  t o  b e g i n  w i t h ,  t u r n
i t  toward  Darken (page 22) .

i f  t h e  f l a s h g u n  i s  p l u g g e d  i n .
w h e n  m a k i n g  d a y l i g h t  p i c t u r e s .

M A N Y  W H I T E  S P E C K S

T h e y  a r e  a  s i g n  t h a t  y o u  p u l l e d
y e l l o w  t a b  t o o  s w i f t l y ;  s l o w  d o w n  a

t h e
b  i t .

D a y l i g h t  p i c t u r e s  w i l l  b e  b a d l y  e x p o s e d
C h e c k  t h a t  t h e  f  l a s h g  u n  i s  n o t  p l u g g e d  i n
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W H I T E ,  F A I N T  I M A G E  O R  N O N E

F i l m  w a s  g r e a t l y  o v e r e x p o s e d  o r  l i g h t -
s t r u c k .  l f  i t  h a p p e n s  w i i h  3 0 0 0  s p e e d
b l a c k  a n d  w h i t e  f i l m ,  y o u  p r o b a b l y  h a d
t h e  F i l m  S e l e c t o r  s e t  t o  C O L O R .  B o t h
c o l o r  a n d  b l a c k  a n d  w h i t e  f  i l m s  w i l l  b e
l i g h t  s t r u c k  i f  y o u  p u l l  t h e  s a f e t y  c o v e r
b e f o r e  p u t t i n g  t h e  f i l m  p a c k  i n  t h e
c a m e r a ,  o r  i f  y o u  r e m o v e  a  f i l m  P a c k
f r o m  t h e  c a m e r a  a f t e r  p u l l i n g t h e  s a f e t y
c o v e r  o u t  o f  t h e  o a c k .

B L A C K ,  F A I N T  I M A G E  O R  N O N E

l f  n o  d e t a i l s  a t  a l l  a r e  v i s i b l e ,  t h e
s h u t t e r  d i d n ' t  o p e n  P e r h a p s  y o t t  d i d n ' t
r e s e t  N o .  3  b u t t o n .  O r ,  t h e  c a m e r a
b a t t e r y  i s  d e a d .  O r ,  t h e  s h u t t e r  h a s
b e e n  d a m a g e d .

l f  a  c o l o r  p r i n t  s h o w s  a  f e w  f a i n t  d e -
t a i l s ,  t h e  F i l m  S e l e c t o r  p r o b a b l y  w a s
s e t  t o  B  &  W .  l f  s o ,  r e s e t  t h e  F i l m
S e l e c t o r  t o  C C L O R .

M I SC ELLAN EOU S

U . S H A P E D  W H I T E  A R E A ,  A N Y  S I Z E

S e v e r a l  p o s s i  b l e  c a u s e s :  O n e  o r  n r o r e
w h i t e  t a b s  w e r e  f o l d e d  u n d e r  w h e n  y o u
l o a d e d  t h e  f i l m  p a c k  ( c o r r e c t  t h i s  a s
s l r o w n  o n  p a g e  1 1 ,  b o t t o m ) .  O r ,  y o u
p u l l e d  t h e  y e l l o w  t a b  t o o  s l o w l y  ( p a g e
1 9 ) . O r ,  t h e r e  m a y  b e  d i r t  o n  t h e  e n d s  o f
t h e  r o l l e r s ;  k e e p  t h e m  c l e a n  ( p a g e  2 B ) .
C r ,  i n  s o m e  w a y  y o u  s q u e e z e d  t h e  t a b
s l o t  e n d  o f  t h e  c a m e r a  b a c k  w h i l e
p u l ! i n g  t h e  y e l l o w  t a b  ( s e e  p a g e  1 9  f o r
t h e  c o r r e c t  w a V  t o  h o l d  t h e  c a m e r a ) .
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F'ICTURE TROUBLES (Cont.)

A E P E A T E D  W H I T E  S P O T S

M a r k s  l i k e  t h e s e  s h o w  t h a t  t h e  s t e e l
r o l l e  r s  a  r e  d  i r t y ,  I  n  s p e c t  a  n d  c i e a n
t h e m  f  r e q u e n t l y  ( p a g e  2 8 ) .

M  U  D D Y  L O O K I N G  P R I N T

I t  w a s n ' t  d e v e l o p e d  I o n g  e n o u g h "
D e v e l o p  b o t h  t l l a c k  a n d  w h i t e  a n d  c o l a r
p r i n t s  f o r  t h e  f u l f  t i m e  r e c o m m e n d e d
i n  t h e  f i t m  i r r s t r u c t i o n  s h e e t .  S e e  p a g e
3 4  f o r  d e t a i l s  o f  h o w  t o  u s e  t h e  C o l d -
C l i p  w i t h  c o l o r  p r i n t s "  l f  y o u  d o n ' t
d e v e l o p , l o n g  e n o u g h ,  c o l o r  p r i n t s  w i l l
b e  b r o w n i s h  p i n k  o v e r - a l l ;  b l a c k  a n d
w h i t e s  w i l l  b e  m u d d y  g r a y .

SUBJECT FUZZY,  REST  SHARP

l f  t h  e  s u  b j e c t  d  i d  n ' t  m o v e  b  u t  i s  u  n *
s h a r p  y o u  d i d n ' t  f o c u s  c a r e f u l l y .  C h e e  k
p a g e s  6  a n d  7  t o  b e  s u  r e  t h a t  y o u  a r e
f o c u s i n g  i n  t h e  p r o p e r  m a n n e r ,
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O B L O N G  I N  P R I N T

T h e  o b l o n g  i s  p i n k  o r  r e d  i n  a  c o l o r
p i c t u r e .  Y o u  d i d n ' t  p u l l  t h e  w h i t e  t a b
a i l  t h e  w a y  o u t  o f  t h e  c a m e r a .  A s  a
r e s u l t ,  w h e n  y o u  p u l l e d  t h e  y e l l o w  t a b ,
t  h  e  wh  i t e  t a  b  wa  s  d  r agged  bac  k  i n t o
t h e  c a m e r a  a n d  s p o i l e d  t h e  p i c t u r e .

A l w a y s  p u l l  t h e  w h i t e  t a  b  a l l  t h e  w a y
o u t  o f  t h e  c a m e r a  ( p a g e  1 B ) .

U  N  D E V E L O P E D  E D G  E S  O R  C O R N  E R S

S u c h  p i c t u r e  f l a w s  a r e  u s u a l l y  c a u s e d
b y  p u l l i n g  t h e  w h i t e  o r  y e l l o w  t a b  o u t
a t  a n  a n g l e .  l n  t h i s  e x a m p l e  t h e  t a b
w a s  p u l l e d  d o w n ,  i n s t e a d  o f  s t r a i g h t .
W h e n  t h i s  h a p p e n s  t h e  d e v e l o p e r  i s
n o t  s p r e a d  e v e n l y  o v e r  t h e  p i c t u r e  a n d
e d g e s  a n d  c o r n e r s  m a y  n o t  d e v e l o p ,
P u l l  b o t h  t a b s  o u t  s t r a i g h t  a n d  s w i f t l y ,
a l l  t h e  w a y  ( p a g e s  l B ,  1 9 ) .

D r i e d  d e v e l o p e r  c h e m i c a l s  a t  t h e
e n d s  o f  t h e  s t e e l  r o l l e r s  a l s o  m a y  c a u s e
t h i s .  K e e p  t h e  r o l l e r s  c l e a n .

I ' / I ISCELLANEOUS

O R A N G E . R E D  M A R K S  A L O N G  E D G E

R e d d i s h - o r a n g e  m a r k s  l i k e  t h e s e
a l o n g  t h e  e d g e  a n d l o r  i n  t h e  c o r n e r s
o f  t h e  p r i n t  g e n e r a l l y  i n d i c a t e  t h a t  t h e
y e l l o w  t a b  w a s  p u l l e d  o u t  o f  t h e  c a r n e r a
a t  a n  a n g l e .  P r - r l l  t h e  y e l l o w  t a b  o u t
s t r a i g h t ,  a l l  t h e  w a y  ( p a g e s  1 8 ,  1 9 ) .
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HOW TO USE THE COLD-CL IP  WITH COL FI LM

T o  u s e  i t ,  t a k e  i t  o u t  o f  t h e  c a m e r a
c o v e r  a n d  p u t  i t  i n  a  w a r m  i n s i d e  p o c k e t
f o r  f i v e  m i n u t e s  b e f o r e  y o u  s t a r t  t a k i n g
p i c t u r e s  s o  t h a t  t h e  C o l d - C l i p  w i l l  b e
wa  rmed  by  body  hea t .

T h e  C o l d - C l i p ,  w h i c h  c a n  b e  s t o r e d  i r t
y o u r  c a m e r a  c o v e r  w h e n  n o t  i n  u s e ,
m a k e s  i t  p o s s i b l e  t o  g e t  g o o d  c o l o r
p i c t u r e s  i n  l o w  t e m p e r a t u r e s  ( 6 5 " F .
o r  b e l o w ) .  l f  y o u  a r e  u n s u r e  o f  t h e
t e m p e r a t u r e ,  u s e  t h e  C o l d - C l i p  a n y -
w a y .  l t  m a y  m a k e  a  n o t i c e a b l e  i m -
p r o v e m e n t  i n  t h e  c o l o r  o f  y o u r  p i c t u r e s
a n d  i t  c a n  d o  n o  h a r m  e v e n  i f  t h e
t e m p e r a t u r e  i s  s o m e w h a t  a b o v e  6 5 " F .

3 4

l f  t h e  t e m p e r a t u r e  o f  t h e  c a m e r a  a n d
f  i l m  i s  6 5 ' F .  o r  b e l o w  w h e n  y o u  d e v e l o p
t h e  p i c t u r e ,  u s i n g  t h e  C o l d - C l i p ,  y o u
s h o u l d  e x p o s e  y o u r  c o l o r  p i c t u r e s  w i t h
the  L ID  con t ro l  se t  two  ma  r ks  t owa  rd
L i g h t e n ,  a s  s h o w n  h e r e .  l f  t h e  N o r m a l
p o s i t i o n  o f  t h e  L / D  c o n t r o l  f o r  t h a t
f  i  l m  p a c k  a  l r e a d y  i s  o n e  m a  r k  t o w a  r d
L igh ten ,  se t  t he  L /D  con t ro l  two  add  i -
t r o n a l  m a r k s  t o w a r d  L i g h t e n  f o r  t h e
c o n d  i t i o n s  d e s c r i  b e d  a b o v e .
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A s  s o o n  a s  y o u  h a v e  p u l l e d  t h e  y e l l o w
t a b  t o  r e m o v e  t h e  p i c t u r e  a s s e m b l y
f r o m  t h e  c a m e r a  a n d  s t a r t  d e v e l o p -
m e n t ,  p l a c e  t h e  a s s e m b l y  i n s i d e  t h e
C o l d - C l i p  w i t h  t h e  t a b  h a n g i n g  o u t .
T h i s  m u s t  b e  d o n e  w i t h i n  1 0  s e c o n d s .

P u t  t h e  C o l d - C l i p  b a c k  i n  a  w a r m  s p o t :
a n  i n s i d e  p o c k e t  n e x t  t o  b o d y  h e a t
w h e n  t h e  t e m p e r a t u r e  i s  6 5 " F .  t o  4 0 " F .
T o  g e t  e f f e c t i v e  w a r m i n g  a t  n e a r  f r e e z -
i n g  t e m p e r a t u r e s  ( 4 0 " F .  o r  b e l o w )  h o l d
t h e  C o l d - C l i p  b e t w e e n  b o d y  a n d  a r m ,
b o t h  t o  p r e h e a t  t h e  C l i p  a n d  t o  d e v e l o p
t h e  p i c t u r e s .

M ISCELLAN EOUS

D e v e l o p  t h e  p i c t u r e ' f o r  6 0  s e c o n d s
i n s i d e  t h e  C o l d - C l i p ,  t h e n  r e m o v e  t h e
p i c t u r e  a s s e m b l y  a n d  s e p a r a t e  t h e
p r i n t  f  r o m  t h e  n e g a t i v e .

N e v e r  u s e  t h e  C o l d - C l i p  f o r  b l a c k  a n d  w h i t e  p i c t u r e s ,  I n s t e a d ,  f o l l o w  t h e
co ld  wea the r  d i r ec t i ons  on  t he  i ns t r uc t i on  shee t  packed  w i t h  each  box  o f  f i l r n .

3 5



PROTECT FILM AND CAMERA FROM HEAT
Ext reme heat  and h igh  humid i ty  can damage your  f i lms ,

espec ia l l y  a f te r  the  f i lm pack  has  been p laced in  the  camera .
Don ' t  leave a  loaded camera  or  packages o f  f  i lm ly ing  in  d i rec t
sun.  Remember  tha t  the  g love  or  luggage compar tment  o f  a
car  can ge t  as  ho t  as  an  oven.  l f  you  s to re  f i lm or  a  loaded
camera  in  a  c lose t ,  keep i t  near  the  bo t tom where  the  a i r  i s
coo le r .  Don ' t  remove a  f i lm pack  f rom i ts  sea led  fo i l  inner
wrapp ing  un t i l  you  are  ready  to  use  i t .

WHERE TO WRITE FOR INFORMATION
Polaro id  Corpora t ion  main ta ins  a  spec ia l  depar tment  to

supp ly  in fo rmat ion  and ass is tance to  Po laro id  Land Camera
owners .  l t s  name and address  is :  CUSTOMER SERVICE,
POLAROI  D COR PORATION,  CAM BRI  DGE,  MASS.  02  139.

l f  you  have any  ques t ions  about  the  opera t ion  and per fo rm-
ance o f  the  camera ,  f i lms ,  and accessor ies ,  wr i te  to  Customer
Serv ice .  l f  you  have any  p ic tu re  d i f f i cu l t ies  wh ich  are  no t
exp la ined in  th is  book le t ,  send samples  to  Customer  Serv ice
wi th  de ta i l s  about  how you made the  p ic tu re .  P lease be  sure
to  inc lude a  c lear ly  p r in ted  or  typewr i t ten  re tu rn  address .

WARRANTY
l f ,  th rough any  human or  mach ine  er ro r  a t  t ime o f  manu-

fac ture ,  any  par t  o r  workmansh ip  in  th is  camera  proves
defec t ive ,  we w i l l  repa i r  i t  a t  no  charge prov id ing  the  camera
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is shipped by prepaid transportat ion to one of the authorized
repa i r  s ta t ions  l i s ted  on  the  oppos i te  page.  Th is  guarantee
covers the camera for one year from date of original purchase.

The guarantee  does  no t  cover  (and charges  w i l l  be  made
for) batteries or repairs required to correct damage from
bat te ry  leakage,  acc ident ,  d ropp ing ,  mishand l ing ,  wear  and
tear ,  o r  rough or  heavy  use .  On ly  au thor ized  repa i r  s ta t ions
have the properly-trained staff,  and the approved tools,
tes t ing  equ ipment  and par ts  to  repa i r  these cameras .  No
re imbursement  can be  made fo r  repa i r  charges  made by
non-author ized  repa i r  s ta t ions .  Tamper ing  w i th  the  camera t
or  hav ing  i t  repa i red  by  a  non-author ized  repa i r  shop,  vo ids
the  guarantee  and charges  w i l l  be  made fo r  any  subsequent
work  tha t  may be  requ i red .

No l iab i l i t y  i s  assumed fo r  f i lm or  f lashbu lbs  wh ich  may
be spo i led  by  a  camera  fa i lu re .  Any  opera t ing  d i f f i cu l ty
shou ld  be  repor ted  a t  once to  p revent  need less  f i lm waste .

l f  i t  becomes necessary to return your camera for repair,
your  dea le r  can  do  so  fo r  you ,  o r  you  may sh ip  i t  d i rec t  to  the
stat ion located nearest to you. Pack the camera careful ly
in i ts original protective box for safe travel, and mail  i t  by
prepa id  INSURED parce l  pos t .  Enc lose  a  no te  descr ib ing  the
reason fo r the  re tu rn  and/or  p ic tu res  i l l us t ra t ing the  prob lem.

l f  the  prob lem concerns  f lash  p ic tu res ,  be  sure  to  re tu rn
the  f lashgun w i th  the  camera  and in  the  same package,
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LIST OF REPAIR STATIONS

CAL IFORNIA
Polaroid Coro.

333 W. Mission Dr ive
San  Gab r i e l  91776

Cudabac Camera ReDairs
182 Second Street
San Francisco 94105

COLORADO
Rockv Mountain Camera
Reoai r

IO0 E.2oth Ave.
Denver 8O2O5

DISTRICT  OF  COLUMBIA
SPTS, Inc.

930 F St . .  N.  W.
Washington 2OOO4

FLORIDA
SPTS. lnc.

24 Second St. .  S.
St .  Petersburs 33701 or.
Su  i t e  41  7 .
10 N. E.  3rd Ave.
M iam i  33132

GEORGIA
Polaroid Corp.

1325  Loean  C i r c l e .  N .  W.
At lanta 5o318

H A W A I I
Photoci ne Servicenter. I nc.

1 3 5 4  K a o i o l a n i  B l v d .
H o n o l u l u  9 6 8 1 4

I L L I N O I S
Polaro id  Corp .

2 O 4 1  N .  J a n i c e  A v e .
M e l r o s e  P a r k  6 0 1 6 0

I  n te rna t iona l  Camera  Corp .
844 West  Adams St .
Ch icago 6O607

towA
Polaroid Corp.

28O1 Bel l  Ave.
Des Moines 50321

KENTUCKY
Camera Service,  lnc,

445 South Fifth St.
Louisvi l le  40202

LOUISIANA
Murohv's Camera &

Prbjet tor  Repairs
2320-22 Tulane Ave.
New Or l eans  701  19

MASSACHUSETTS
Polaroid Corp.

640 Memoria l  Dr ive
Cambr i dge  02139

MICHIGAN
Midwest Camera Repalr

318 Oak St .
Wyandotte 48192

MINNESOTA
Northwest Camera Repair

415  F i r s t  Ave -  N .
M inneapo l i s  55401

MISSOURI
Newton J.  Draper

Photographic Equipment
bervtces,  Inc.
2915 S. Brentwood Blvd.
St .  Louis (Brentwood)
63144

NEW JERSEY
Mack Camera Service

1025 Commerce Ave.
Un ion  O7O83

NEW YORK
Photo Tech Repair
Service,  Inc.

78 East 13th St.
New York 10003

o H t o
Polaroid Corp.

4640 Mandfactur inq Rd.
C leve land  44135  

-

Mack Camera Service
15504  I ndus t r i a l  Pkwv .
C leve land  44135

PENNSYLVANIA
Mack Camera Service

1211  A rch  S t .
P h i l a d e l p h i a  1 9 1 0 7

TEXAS
Polaroid Corp.

8919  D ip l omacv  Row
O a l l a s 7 5 2 4 7  

-

WASHINGTON
Photo-Tronics,  Inc.

223 West lake Avenue, N.
Seatt le 98109

AUSTRALIA
Polaroid Austra l ia PW, Ltd.

1 1 Sma i l  Street
U l t imo ,  N .S .W.

BELGIU  M
Po la ro i d  (Be lg i um)  S .A .

12 -16  Rue  de  l a  V i c t o i r e
Brussels 6

CANADA
Polaroid Corp.
of  Canada, Ltd.

24 Plvwood Place
Toronio 18

ENGLAND
Polaroid (U.K.)  Ltd.

Rosanne  House
Welu/yn.Garden Ci ty
H e rtloro sn I re

FRANCE
Polaroid (France) S.A,

1 1 8  R u e d e s C h a m o a r o n s
Colombes (Seine) Par is

GERMANY
Polraoid cMBH

Koenisslacher Strasse
t  5 . 2 1 -
Fra n kfu rtl Ma in

ITALY
Polaroid ( l ta l ia)  S.p.A.

Via dei  Cicnol i  9 '
M i l a n

JAPAN
Nippon Polaroid Kabushik i
Ka i sha

No. 22-8,  2-Chome
Sh iba  M ina to - ku
Tokyo

THE NETHERLANDS
Polaroid (Neder land) N.V.

Haspelsstraat 2
Amsterdam -  Slotermeer

SWITZERLAND
Polaroid A.  G.

Hardturmstrasse 175
Zur ich 5
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